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SFMOMA PRESENTS /N COLLABORATION: EARLY WORKS FROM THE
MEDIA ARTS COLLECTION

The San Francisco Museum of Modern Art (SFMOMA)leased to
presentn Collaboration: Early Works from the Media Arts Collection, on
view in the fourth-floor galleries from March 22r¢lugh June 8, 2008.
Organized by Rudolf Frieling, SFMOMA's curator okdia arts, this group
exhibition features seminal works from the 1970aweh primarily from
SFMOMA'’s collection, including pieces by Vito AccainDara Birnbaum,
Peter Campus, Dan Graham, Nancy Holt and RobethSom, Joan Jonas,
Dennis Oppenheim, Richard Serra, and Katharinaegiew.

The first major presentation of SFMOMA'’s media arttlection in the

Mario Botta building, the exhibition features sealaénstallations that have

not been on view at the Museum for a decade. SFM@kHean collecting

and exhibiting time-based media works of art ineéhdy 1970s. The Katharina Sieverdingfransformer,

1973/74; courtesy the artist; © 2007
Katharina Sieverding, Klaus Mettig,
VG-Bild Kunst

museum established its department of media arts-ebite first of its
kind in the United States—in 1987, in recognitidrih@ importance of
electronic media in contemporary art. Dialogue leefwthe artist and viewer in early media art anteptual
performance art, whether explicitly stated or memgliplied, was instrumental in setting the stagettie more
openly interactive and participatory works thatreually would be produced and come to define gjfatein new
media.

The selection of works gathered for this exhibitiefiects on various notions of collaboration. “The
collaborative aspect of key works in our collectisrighlighted in a range of media, from live caae
installations to film, video, or slide projectiorsays Frieling. “The selected works stage, explane, play with
delayed sounds and images, with a grammar of impegghiction, using still and moving images to sharper
perceptual senses in an experiential way.”

Following the thread of collaboration, the selectiaill concentrate on two main thematic sectiohs: t
exploration of feedback situations—specificallyclnsed-circuit installations—and the range of rdeor
collaborative performances. Grahar@gposing Mirrors and Video Monitors on Time Delay (1973/94) and
Campus’gdor (1975) both emphasize the discontinuities betwdsssipal reality and depiction on a monitor or in

a projected image. AcconciGommand Performance (1974) is another artistic situation that stres¢ses

more
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psychological dimension of being both actor anceol®r. From a video monitor positioned at the ludse
column, a reclining Acconci taunts and entreatsiibeer to replace the artist by stepping intortieaphorical
and literal spotlight. A video camera records amminated stool, while other viewers voyeuristigallatch the
recorded subject on another monit@ommand Performance signals the end of Acconci’s live performances and
appearances before the camera, integrating histigation of the public and private realms from fésformance
pieces while anticipating his subsequent interadrchitectural installations.

The second section of the exhibition features paweiocuments of collaborative performances between
artists concerned with investigating charactestittime-based media relating to perception, faekpand
delay. Frieling elaborates: “Artists shared notydhke same concerns and interest in process- areditased and
work in the early 1970s, but they also often pgéited in each other’s projects. There was a pitodinetwork
of relations, which indicates the fertile climafecollaborative authorship and the spirit of disegyvof the time.”

Jonas’sSongdelay (1973), Serra’8oomerang (1974), and Holt and SmithsorBsamp (1971) address the
processes of recording and communication, thentéseied in the video documents of OppenheiZaSage
Transfer Drawing performances in 1971, enacted in collaboratioi Wis son. Birnbaum’s rarely seen first
media-based workttack Piece (1975) juxtaposes still and moving imagery, expipthe improvised and
immediate use of recording devices. Filmed outdootdalifax, Nova Scotiaittack Piece focuses on a playful
confrontation between Birnbaum and different ast{gtcluding David Askevold and Graham) as theysitlly
approach and film the artist, who from her positbonthe ground reciprocates the gaze by photogrgphie
participants. The installation of two facing videsslrawn from the original material of Super 8rfiand 35 mm
slides. InTransformer (1973/74), shown for the first time on the Wesa&lan its original large-scale format,
eight slide projections rotate through variatiohfybrid portraits of Sieverding and her collaboraand partner
Klaus Mettig, playing on the continuum between réiae and feminineTransformer foreshadows the use of
large-scale prints in the artist’s self-portraitsidhe field of contemporary photography.

Investigating characteristics of time-based mesligh as the repurposing of surveillance technotogithe
possibilities of social interaction, the historiwdeseminal works from the SFMOMA media arts coltact

gathered for this presentation paved the way f@omtant contemporary directions in media art.

Public Programs

ARTIST TALK

Foto/Film

Rudolf Frieling, curator of media arts, SFMOMA; Katina Sieverding, artist
Thursday, March 20, 6:30 p.m. « Koret Visitor Ediima Center

Free with museum admission

Join Frieling and renowned German artist Sieverdivitp is featured in the current exhibitibnCoal laboration:
Early Works from the Media Arts Callection for a discussion of Sieverding’s careser the last four decades.
Since 1967 she has creassleral series of self-portraits that demonstmaiatarest in the connections between
media—fromfilm to photography, slide projection to video.this talk she addresses the cinematographic
impulse and relations within her photography aihd fworks.

FREE TUESDAY PROGRAM

This|s No Joke

Rudolf Frieling, curator of media arts, SFMOMA

Tuesday, April 1, noon—1 p.m. ¢ Phyllis Wattis Tteza

Museum and program admission are free. Seatingibme, first served.
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This April Fool's Day videoarprogram showcases the absurdist and pawdique artists employ in their
deadpan investigatiors perception and meaning. The seleciimeiudes 1970s comedic performance videos by
JohnBaldessari, Nancy Holt and Robert Smithson, MaRbsler, and William Wegman, among others. Brace
yourself for a glimpse of whom and what they cagudur

* * *

Museum hours: Open daily (except Wednesdays): 11 a.m. to 5@46;mpen late Thursdays, until 8:45 p.m. Summersou
(Memorial Day to Labor Day): Open at 10 a.m. Clogéstinesdays and the following public holidays: Nésar’'s Day,
Fourth of July, Thanksgiving, Christmas. The muséuiopen the Wednesday between Christmas and NewsY2ay.

Koret Visitor Education Center: Open daily (except Wednesdays): 11 a.m. to 5:80; mpen late Thursdays, until 8:30 p.m.
Summer hours: Open at 10 a.m.

Admission prices Adults $12.50; seniors $8; students $7. SFMOMA s and children 12 and under are admitted free.
Thursday evenings after 6 p.m. admission is hatiepThe first Tuesday of each month admissiones.f

SFMOMA is easily accessible by Muni, BART, Goldeat&Transit, SamTrans, and Caltrain. Hourly, daihd monthly
parking is available at the SFMOMA Garage at 14#ndi Street. For parking information, call 415.3881

Visit our Web site at www.sfmoma.org or call 415.357.4000 for more infor mation.

The San Francisco Museum of Modern Art is suppdsted broad array of contributors who are committelelping
advance its mission as a dynamic center for moaledrcontemporary art. Major annual support is piediby Koret
Foundation Funds, the Evelyn and Walter Haas Jd Fand Grants for the Arts/San Francisco HotelHiand. KidstART
free admission for children 12 and under is madssipte by Charles Schwab & Co. Inc. Thursday ewgehaif-price
admission is sponsored by Banana Republic.



