
                                      
 

   
 

SFMOMA Announces First Fashion Exhibition in 40 Years 
 

One-of-a-Kind Exhibition Presents Pioneering Fashion in 
Dialogue with Postwar and Contemporary Sculpture 

 

 

 
 

Fashioning Form: Dior to McQueen 
April 17–August 7, 2027 

 
SAN FRANCISCO, CA (August 17, 2026)—The San Francisco Museum of Modern Art (SFMOMA) 

announces Fashioning Form: Dior to McQueen, a major exhibition presenting visionary fashion designs 
from the past eight decades in dialogue with postwar and contemporary sculpture. Fashioning Form: 
Dior to McQueen, on view from April 17–August 7, 2027, traces parallel approaches to making, as 
demonstrated in cutting-edge fashion and sculpture from 1947 to today. The presentation invites 

visitors to discover the many creative affinities between these two inspirational artistic fields.  
 

The 45 designers featured in the exhibition include Cristóbal Balenciaga, Thom Browne, Pierre Cardin, 
Christian Dior, Charles James, Rei Kawakubo, Alexander McQueen, Issey Miyake, Daniel Roseberry for 
Schiaparelli, Iris van Herpen, Ying Gao and many others. Among the 15 influential sculptors whose 

works anchor the thematic sections are Fletcher Benton, Louise Bourgeois, John Chamberlain, Lygia 
Clark, Jannis Kounellis, Tatsuo Miyajima, Henry Moore, Ernesto Neto, Cornelia Parker and Alan Rath, 

among others. 
 

“This truly unique, immersive exhibition positions innovative fashion directly in the context of postwar 
and contemporary art, including major works of sculpture in SFMOMA’s collection,” states Christopher 
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Bedford, SFMOMA Helen and Charles Schwab Director. “SFMOMA’s first fashion exhibition since our 
Issey Miyake retrospective in 1983, this presentation shows how the most daring works of fashion and 

sculpture have made use of new technologies and techniques to reconceive what a work of art can 
be.” 
 
In the aftermath of World War II, fashion designers and sculptors alike began rethinking the human 

form, responding to a world reshaped by rupture and renewal. Through bold experimentation with 
new materials and innovative methods of construction, artists reimagined their respective disciplines, 

challenging conventional representations of the figure in favor of more experimental approaches. 
Whether working with silk, wool, wood metal or plastic, these artists stretched the limits of 

abstraction, moving away from realistic representation of the body. Today, that spirit continues with 
wearable technologies that respond to movement and environment in real time. Here, fashion and 

sculpture increasingly converge, with the body constantly in motion and open to reinvention and 
change. 

 
Fashioning Form: Dior to McQueen opens with two complementary works in fashion and sculpture 

that each represent artistic turning points in the postwar era. The exaggerated hourglass shape of 
Christian Dior’s iconic Bar suit from 1947, which launched the dramatically tailored New Look in 
women’s fashion, is paired with a Louise Bourgeois sculpture of the same year from her Personnages 
series. Dior’s suit introduces a structured silhouette of dramatic curves: an unadorned white silk jacket 
with an impossibly narrow waist, worn with an excessively full, pleated black skirt. As a counterpoint, 

Bourgeois’ Persistent Antagonism sculpture, made simply in painted wood, abstracts the human 
figure into a slender white shape atop an elongated black “skirted” form that balances improbably on 

a narrow point. Each artist, working in their own way, imagines a radically reshaped human figure in 
the years immediately following World War II.  

 
“Today’s most progressive designers are challenging the norms of wearability and recasting the 

silhouette as anything but traditional. Trailblazing fashion designs that have emerged since the 
postwar era blur the boundaries between art, performance and self-expression,” says Ann Marguerite 

Tartsinis, curator of Fashioning Form and head of costume and textiles at Philadelphia Museum of Art.  
 

The exhibition continues by exploring corresponding methods of making that are found in abstract 
sculpture and fashion, from dramatic acts of binding and assemblage to the ripping and tearing of 

deconstructed forms. In a thematic section exploring radical folds and layering, John Chamberlain’s 
Fenellosa's Column (1983), a 10-foot-tall sculpture of crushed and folded chromium-plated steel, is 
presented together with fashions that make extreme use of pleats and other compression 

techniques. Examples range from the exacting micro pleating of Madame Grès’ sculptural gowns or 
Adrian’s heavily draped metallic gray dress, both from the 1950s, to the crushed metal mask and 

compressed plastic sheeting of Glenn Martens’ recent menswear look for Margiela Artisanal (2025).  
 

The exhibition also highlights fashion and sculpture that examine the tension and elasticity of stretch 
materials, pushing fabric and structure to their physical limits, and the integration of interactive 

media, kinetic elements and emerging technologies. Together, these techniques reveal acts of 
extraordinary invention and reinvention in fashion and sculpture.  
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CREDITS 
Fashioning Form: Dior to McQueen is curated by Ann Marguerite Tartsinis, Jack M. and Annette Y. 

Friedland Curator and Head of Costume and Textiles at Philadelphia Museum of Art, with Daryl 
McCurdy, curatorial associate, architecture and design at SFMOMA. 

 
SUPPORT  
Lead support for Fashioning Form: Dior to McQueen is provided by Stone Charitable Remainder Trust. 
Major support is provided by Pamela and David Hornik and Kimberly Sanner and Danny Sanner. 

Meaningful support is provided by Rummi and Arun Sarin Painting and Sculpture Fund, Sheri and Paul 
Siegel Exhibition Fund, and Grace Zhang and Kolja Schluetter. 

 
San Francisco Museum of Modern Art 
151 Third Street 
San Francisco, CA 94103 

 
The San Francisco Museum of Modern Art is one of the largest museums of modern and 

contemporary art in the United States and a thriving cultural center for the Bay Area. Our remarkable 
collection of painting, sculpture, photography, architecture, design and media arts is housed in a LEED 

Gold-certified building designed by the global architects Snøhetta and Mario Botta. In addition to our 
seven gallery floors, SFMOMA now offers over 45,000 square feet of free, art-filled public space open 

to all. 
 

Visit sfmoma.org or call 415.357.4000 for more information. 
Follow us on X for updates and announcements: @SFMOMA_Press 

 
Media Contacts 
Clara Hatcher Baruth, chatcher@sfmoma.org, 415.357.4177 
Rebecca Herman, rherman@sfmoma.org 415.357.4174 
Alex Gill, agill@sfmoma.org 415.357.4170 

 

Images: 
Christian Dior, Bar suit, Spring-Summer 1947 Haute Couture collection, Corolle line; photo © Laziz Hamani 
 
Louise Bourgeois, Persistent Antagonism, 1947–49; San Francisco Museum of Modern Art, Agnes E. Meyer and 
Elise S. Haas Fund and Accessions Committee Fund purchase; © The Easton Foundation/Licensed by VAGA at ARS, 
New York, NY; photo: Ben Blackwell 
 
 

mailto:https://www.sfmoma.org/
mailto:https://x.com/sfmoma_press?lang=en
https://sfmoma2016.sharepoint.com/sites/MC9/Shared%20Documents/PR/PR/Exhibitions/Get%20in%20the%20Game/Press%20Releases/chatcher@sfmoma.org
mailto:rherman@sfmoma.org
mailto:agill@sfmoma.org

